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ANNOTATION

Even in the XVI1I-XIX centuries, there was no common name for all types of Uzbek theater.
This article discusses some of the terms used in the Uzbek theater in the XV1I1-X1X centuries,
their etymological features and scope.
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Introduction

There are still no terms, concepts or definitions in the written literature that can accurately
describe the name, category and events given to the ancient Uzbek theater. Therefore, there
are terminological ambiguities in the works of various authors [1, p. 9].

Until the 18th century, the performing arts were mainly referred to as "clowns”, "mugallids”,
and in later times as "clowns", "entertainers”, and "swordsmen".

Russian tourists and ambassadors who came to Turkestan in the 19th century, or historians
and ethnographers who lived there, also called ancient Uzbek theater actors "skomorokh™ or
"clowns.” It is obvious that these terms do not describe the rich ancient Uzbek theatrical
culture [1, p. 9].

In the former Soviet Union, Uzbek spectacle was called the People's Theater. Rakhmonov
believes that this name does not characterize the artistic and professional side of Uzbek
theater. That is, “it confuses the difference between professional acting and amateurism. It is
known that in addition to professional actors, the Uzbek theater also has amateur gangs (hnow
known as the "People's Theater") that perform at seasonal ceremonies in various cities and
villages. different from one another. However, the fact that the ancient Uzbek theater is
divided into professional and amateur does not deny their nationalism,” he said.

According to Rakhmonov, the Uzbek theater of the 18th and 20th centuries is called "ancient
theater", "clown" or "curiosity" theater, and the European-style theater, which appeared in the
early twentieth century, is called "new Uzbek theater".

Kadyrov calls it a "traditional Uzbek theater" and a "new Uzbek theater.”" Kadyrov also likes
to call the traditional theater "People’s Theater". Because he believes that the term corresponds
to ancient theater and clearly defines its essence. However, some art critics disapprove of
calling traditional theater "folk theater": "Folk theater refers to primitive forms of theater
associated with traditions and ceremonies.” However, although traditional Uzbek theater is
based on oral drama, it is a skilled professional art.
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Kadyrov also divides the traditional theater into three parts: comedy and comedy theater,
puppet theater and story theater.

This means that traditional theatrical festivals, various performances, ceremonies and feasts,
and various performances are performed in them: musicians, hafiz, dancers, puppets,
drummers, etc. horse-riding artists performed in palaces and places where ordinary people
often gathered, mostly in parks.

In M. Kashgari's "Devonu lug'atit turk" the word meaning "park" is "jajlag™: the word
"jajlag'" (yaylag‘) meaning "park", g" is added to the end of the name made” [2, vol. I, p. 52].
The word "festival” is defined in the "Explanatory Dictionary of the Uzbek language™ as
follows:

Sayil [a. Js < s — hiking, walking] 1 ethn. Great public tours, tours in the spring. It was
spring, and the park was a beautiful garden. E. Vohidov.

2 In general, large and ceremonial walks. People's Day. Navruz holiday. Lola's number. Folk
poets performed epics at various gatherings, weddings and celebrations. From the newspaper.
Park - A large park, where folk festivals are held. Melon Festival Going to the melon orchard
as a group for melon-eating and sightseeing. An acquaintance took Muhiddin to the melon
festival. S. Zunnunova, Stories.

3 Walking around for sightseeing; travel. A party is a party, and a wanderer is a party. Proverb.
Sayilgoh [a. + f. 88l < & s o— party venue] People's party venue, garden, park. After a short
walk, the fountains came out in front of the cool, cool park that stretched across the sky. L.
Tajiyeva, My love to you, people. ... Noise, laughter, laughter covered the park sky.
J.Sharipov, Khorezm [3, vol. 3, p. 422].

In general, the festival is considered to be a variety of ceremonies associated with large and
solemn performances. The festival is associated with certain seasons each year and began with
people going out for a walk, gathering in the shade and organizing outdoor activities, and
lasting from three days to a week, sometimes a month ( for example, sumalak). [4, 63-b].

In Agahi's work "Riyaz ud-daula” on the history of Khorezm, musicians and clowns among
various artists took part in the performances dedicated to the wedding of Allakulikhon in 1835
and made the guests laugh. 'is shown [1, p. 56].

Tora Kilichev's historical and ethnographic essay "Khorezm People's Theater" states: The
boys dressed like girls and danced to tell different stories. For example, Aligambar depicts the
creation of the earth and water, plants, Adam and Eve, and the creation of life by a powerful
goddess.

Ibragimov also uses the term "bacha™ in reference to dancers. In the post-Arab period, dances
were performed mainly by young men. Hence the term "bacha” (Tajik child). So, they are not
just dancers, they are actors in musical dramas.

During this period, it was in Khorezmian performances that there was a genre of dramatic
comedy called "weaving", which was the art of weaving or finding [4, p. 125]. It consisted of
pantomimes depicting wildlife and people's lives for a large gathering called the Dangerous
Game.

In our opinion, based on the Khorezm dialect, the genre of "weaving" mentioned by T.
Kilichev was called "weaving” in Khorezm. Because M. Kadyrov and T. Obidov give




4
-
@
-
Q.

O
@
>
)

O

©
-
O
wn
-
-
O

Y
)

o
-
o

e
O
>
®
(-
-

G
®
v
-
-
-
o

—
&
-
-

=
-
)
o

(V)

[EEN
w

information about the genre of "weaving" and not "weaving".

T. Abidov connects the origin of the word "shed" with special gatherings of friends and
explains its three meanings in the terminology of clowns. According to the cast, first of all,
clown games and stories performed at friends' parties and gurungs, small gatherings of family
ceremonies, and secondly, the cast is understood as a comedic dramatic story of clowns. Third,
the performer of the cast is also known as the “cast" or "cast clown" [5, p. 55]. The term also
has a fourth meaning: a clown who weaves a game, a story, or connects several games, a story,
or a song in a gathering is also called a "shed." 6, 156-b]. This definition of M. Kadyrov
corresponds to T. Kilichev's definition of "fabric".

In Khorezm, the terms dorboz, hugkaboz, and puppetry were also in active use, and the names
of such artists were added to their names, such as Odamboy dorboz, Tuvak dorboz, and
Matyoqub darogchi.

Mavlono Nodir, the author of Haft Gulshan, describes the talents around Nodirabegim as
follows:

Hama fahm-u farosat ichra shoir,

Hama musiqi ilmi ichra mohir.

Navo-u nag‘malar bila tuzub bazm,

Xayol-u fikr birla bog‘labon nazm...

The word that caught our attention was the word "nagma."” Because in addition to the singer,
the word also means to polish the word, to speak effectively.

Rakhmonov notes that in the 18th and 20th centuries, as a result of the rise of popular elections,
there were "kasabai sozanda" and "mehtarlik™ trade unions in all major cities. Undoubtedly,
there were singers, musicians, dancers and amateurs in every profession. Kasaba (a.) Is the
plural form of kasib, a small trader. 1 - ayn. trade union Mehtar (f.) Means big, great, great [3,
vol. 2, p. 588].

These unions had written charters and pamphlets. the pamphlets were considered sacred, but
kept in the hands of the elders with great care and faith. The town was headed by an elder
called mehtarboshi. The mehtarboshi's tithe and the money he receives from kalonpo in the
form of sarpo or dastarkhan is shatal; what it receives from its members is an eye fee; part of
the salary is called kafsan. Kalonpo oversaw the hard work of the artists in a particular group
and the proper distribution of the proceeds, and they were also the leaders of certain groups.
There is also a group of musicians, drummers, puppet players, drummers, players, clowns and
amateurs. [7, 30p].

There was also a dialect that artists used in everyday life, in the family, in conversations with
colleagues, and at parties, and it was called abdol. According to A.L., The Abdol language,
which consists of Persian, Arabic, Hindi, and Gypsy words, is widespread not only in
Uzbekistan, but also in the Muslim East as a whole. [8, 251p].

In the "Explanatory Dictionary of the Uzbek language" we read about the word abdol:

Abdol [a. J\xI —saint (s)] old. kt. A guru who has attained a certain degree of governorship;
saints, close to God.

Abdolvash esk. kt. Saint nature, kalandarsifat. Muslim .. abdolvash was a young man. A.
Navoi, Majolisun-nafois [9, p. 26].
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In the dictionary of the language of Alisher Navoi's works we find the following explanation:
Abdol - worshiper (s), dervish (s), kalandar (s), saints (s):

... Bobo Khudoydodkim, derlarkim, abdoldin ermish... [9, 157-p].

In our opinion, A.L. Troitskaya was formed in the Muslim world in the 10th century - a group
of Sufis (abdols) in a circle, or dancing to the accompaniment of musical instruments, may be
meant to be recited in heaven.

In the Fergana Valley, a clown and a teacher of fun are called masters. The master, that is, the
experienced actors, with their wisdom, wit and imitation, took the young amateurs as their
disciples and for many years taught them the "secrets" of laughter and humor [7, p. 32].
Literary style is an unwritten but common set of ethics of the musician's profession.
Fergana's comedy and entertainment shows are divided into "Big Clown" and "Small Clown"
depending on where, when, for whom and for what purpose. Genres of criticism, satire, praise,
and humor are common to both categories.

In short, Arabic, Persian-Tajik concepts and terms were actively used in Uzbek theater in the
18th and 19th centuries. However, pure Uzbek words are used more often than in the 12th to
17th centuries. By the beginning of the 19th century, the term "spectacle”, which was the
common name of Uzbek theater, had been replaced by "mockery".
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